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AIGC as “Automatic Image” ; A Posthuman Perspective

Zhang Zongwei, Zhang Shinu

Abstract: As a new quality productive force, the rise of Artificial Intelligence Generated Content ( AIGC)
marks a paradigm shift in image production from an anthropocentric to a technology — driven model. Through
algorithmic black boxes and latent space navigation, AIGC detaches image generation from human creative
intent, forming an automated and dehumanized “machine language”. Tracing the intellectual and media lin-
eage from photography to machine vision, we find that from a posthuman perspective, AIGC as a form of
“automatic image” reconstructs subjectivity, technological ethics, and visual power. AIGC not only dis-
solves the indexicality and authenticity traditionally associated with images but also reshapes the perceptual
order through “violence of speed” and a “posthuman gaze”. In the “Posthuman Age” , there is an urgent
need to reestablish an ethical framework for human — machine coexistence to confront the crises of technologi-
cal transgression and cognitive impoverishment in this automated era.

Keywords : AIGC, automatic image, machine vision, posthumanism, new quality productive forces
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